
Rediscovering Clara Barton’s Missing Soldiers Office in Washington, D.C. 

Author(s): Caroline Alderson and Jeff Greene 

Source: APT Bulletin: The Journal of Preservation Technology , 2022, Vol. 53, No. 1 (2022), 
pp. 49-56  

Published by: Association for Preservation Technology International (APT) 

Stable URL: https://www.jstor.org/stable/10.2307/48680412

JSTOR is a not-for-profit service that helps scholars, researchers, and students discover, use, and build upon a wide 
range of content in a trusted digital archive. We use information technology and tools to increase productivity and 
facilitate new forms of scholarship. For more information about JSTOR, please contact support@jstor.org. 
 
Your use of the JSTOR archive indicates your acceptance of the Terms & Conditions of Use, available at 
https://about.jstor.org/terms

Association for Preservation Technology International (APT)  is collaborating with JSTOR to 
digitize, preserve and extend access to APT Bulletin: The Journal of Preservation Technology

This content downloaded from 
������������68.134.217.134 on Thu, 17 Nov 2022 16:43:52 UTC������������� 

All use subject to https://about.jstor.org/terms

https://www.jstor.org/stable/10.2307/48680412


 

49

By 1972, following decades of white-collar relocation 
to the suburbs, the old retail district of Washington, 
D.C., was down on its heels. The Pennsylvania Avenue 
Development Corporation (PADC), established by 
Congress to revitalize the neighborhood surrounding 
the avenue between the White House and the U.S. 
Capitol, bought the 1853 commercial building at 
437 Seventh Street NW and adjoining properties for 
residential redevelopment.1

Congress transferred PADC’s assets to the U.S. General Services Adminis-
tration (GSA) in 1996.2 Later that year, while readying the Seventh Street 
building for sale, a carpenter on GSA’s facilities staff noticed something 
sticking out of the third-floor ceiling. Climbing a fortuitously positioned 
ladder to investigate, he found that the attic crawl space was filled with Civil 
War–era letters, newspapers, personal possessions, and signs revealing the 
long-forgotten location of Clara Barton’s Civil War apartment and Missing 
Soldiers Office, a program that located information on 22,000 of the 66,000 
soldiers unaccounted for at the end of the Civil War. City directories and 
Barton’s diaries confirmed that the “Angel of the Battlefield” had occupied 
the Seventh Street building from 1861, initially as a Patent Office employee, 
to 1869, when she closed the Missing Soldiers Office to prepare for a respite 
in Europe that led to the establishment of the American Red Cross in 1881.

Discovery Response 
In the wake of the discovery, GSA held a series of expert panels to solicit 
perspectives and advice. The consensus was that the artifacts should be 
preserved and interpreted in the place where they were discovered. GSA 
retained Ford Farewell Mills & Gatsch Architects to prepare a historic struc-
ture report and QM2, museum consultants, to develop a business plan and 
an interpretive plan for the property focused on the third floor, where Bar-
ton lived and worked. The artifacts were inventoried and placed in secure 
storage (Figs. 1 and 2).

In 2001 GSA sold the property, holding a preservation easement on the  
facade and the interior. Owner-residential developer Jefferson Properties 
Inc. completed the rehabilitation of the interior and the facade in 2006. The 
easement preserved the 3,000-square-foot third floor occupied by Barton, 
the front stair hall, and 1,000 square feet of the building’s first floor for  
museum interpretation and support space with a mix of ground-floor retail, 
second-floor offices, and upper-floor residential units. The redevelop-
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Rediscovering  
Clara Barton’s Missing 
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Fig. 1. Tin sign, ca. 1865, 
found in the third-floor attic 
of 437 Seventh Street NW, 
Washington, D.C., confirming 
the location of Clara 
Barton’s Missing Soldiers 
Office in “Room 9, Third 
Floor.” Photograph by Davis 
Buckley, 2007. Courtesy of 
GSA, Clara Barton’s Missing 
Soldiers Office Collection.

Construction-
phase sleuthing 
sheds new 
light on the 
purposeful hand 
of the nurse and 
humanitarian.
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ment had, after an 80-year hiatus, 
reestablished the block’s live-work func-
tional mix in Washington’s downtown 
commercial corridor. 

GSA’s 2001 sales agreement required 
that the new owner undertake the fol-
lowing: 
•   replicate the original 1853 facade and 

maintain the exterior in perpetuity.

•   provide and maintain basic heating 
and cooling and fire-suppression 
systems, emergency egress stairs, an 

elevator for accessibility, and second- 
floor restrooms to support museum 
reuse.

•   provide street-level interpretive sig-
nage describing the history and sig-
nificance of Clara Barton’s office and 
apartment.

GSA’s responsibility under the terms of 
the easement was to conserve the histor-
ic spaces, provide finished space for the 
museum’s welcome center, and locate a 
partner to operate the museum. 

Despite plaster damage from roof leaks, 
the third floor remained little changed 
since the nineteenth century; the space 
had been little occupied after 1913 be-
cause it lacked electricity and plumbing 
(beyond one shared toilet in the rear ad-
dition). GSA’s primary preservation goal 
was to preserve the authenticity of the 
discovery by carefully conserving orig-
inal material and minimizing visible in-
terventions. Following extensive archival 
and on-site investigation, construction 
documents for the conservation were 
completed by Ford Farewell Mills & 
Gatsch Architects in 2005. Further work 
was paused until GSA could secure an 
appropriate museum partner. 

Rethinking the Conservation 
Approach
After a 10-year search, GSA executed 
an operating agreement with the Na-
tional Museum of Civil War Medicine 
and reactivated the stalled conservation 
project. The pause allowed GSA to reas-
sess its project approach in light of roof 
damage and infiltration caused by Hur-
ricane Isabel in 2003 and new findings 
that had emerged during the hiatus. 

GSA’s most significant change to the 
scope of work, based on its research 
findings and the extent of damage to 
plaster walls and ceilings (which was 
worst in the front rooms occupied by 
Barton), was to shift from stabilization 
and conservation to conservation with 
selective restoration, highlighting  
character-defining attributes associated 
with the spaces as Barton likely knew 
and shaped them. This shift affected 
principal surfaces characterizing every 
space on the third floor.

When the initial construction documents 
were completed in 2005, GSA had iden-
tified two original wallpaper fragments 
remaining on the walls: one at the end 
of the third-floor hallway to Barton’s 
rooms and another, of the same blue 
pattern, exposed when a baseboard in 
the stair hall was removed. The 2005 
specifications called for conserving these 
two fragments in place, along with any 
other fragments uncovered during the 
project, and then painting the rest of the 
wall surfaces a neutral color. 

When historic photographs of Barton’s 
later Red Cross disaster-relief quarters 
in South Carolina surfaced, however, the 
importance of textiles, pattern, and col-
or to Barton became obvious, prompting 
GSA to reconsider its planned approach. 
Barton’s diary entries confirm the value 
she placed on finishes and furnishings 
for maintaining a dignified image to se-
cure support and, apparently, to create 
a haven from her grueling relief work 
(Fig. 3).3 

Concluding that a predominant finish 
of plain paint in rooms where walls had 
always been patterned might mislead vis-
itors about Barton’s domestic setting and 
preferences, GSA expanded the conser-
vation scope to include wallpaper pat-
tern replication, to fill the gaps between 
the exposed fragments in the hallway, 
and period wallpaper for the other third-
floor rooms.

To ensure that any new evidence uncov-
ered by the work could be incorporated 
into the project, on-site investigation 
was also added to the scope. The con-
struction documents included specialized 
competency requirements for all subcon-
tractors undertaking historic material 
conservation and repair. 

When the condition of the plaster walls 
proved worse than anticipated, an econ-
omizing decision was made to repair 
walls with gypsum board in locations 
where historic plaster was lost or se-
verely damaged and where the walls 
would be covered by period wallpaper. 
The savings allowed GSA to address 
repair needs that surfaced during con-
struction and restoration tasks not 
identified in the original scope of work. 

Fig. 2. Third floor, door to Missing 
Soldiers Office, showing the 
original stenciled number 9 
and the added mail-delivery 
slot. Barton’s December 9, 1865, 
diary entry mentions spending 
50 cents for a “letter slip” cut 
through her door, apparently 
to accommodate letters from 
families seeking information on 
soldiers missing after the war. 
Only Room 9 has a mail-delivery 
slot. All photographs by Ana de 
la Fuente, OLBN, Inc., architects 
for GSA, 2013, unless otherwise 
noted.
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Given the extent of plaster damage and 
wallpaper removal required to stabilize 
and then repair the walls and ceilings, 
GSA also determined that a state-of-the-
art heating-and-cooling system designed 
to mitigate potential mold in the historic 
wallpapers was no longer necessary. 
GSA instead opted for a simpler system 
that was easier to operate and maintain 
and would moderate temperature chang-
es within the restored spaces.

GSA’s second major scope revision was 
to expand the museum restoration zone, 
absorbing third-floor spaces previously 
designated as support space (Fig. 4). 
After reviewing Barton’s diary entries 
and physical evidence indicating that the 
third-floor occupants apparently shared 
common space in the 1865 addition, 

GSA incorporated the rear addition 
spaces into the museum interpretation 
zone, a move the museum enthusiasti-
cally supported. Given the museum’s 
administrative base in Frederick, Mary-
land, and its practical need to maintain a 
presence in the D.C. museum’s welcome 
center, it was decided that the intact 
rooms in the 1865 addition could be put 
to better use by enabling the museum 
to extend its tour of the property and 
expand upon the nineteenth-century 
boardinghouse experience, architectural 
investigation, and broader context of 
Clara Barton’s life. 

GSA’s added construction-phase in-
vestigation paid off. An EverGreene 
Architectural Arts conservator found 
Civil War–era wallpaper fragments on 

the walls of five rooms and enough rolls 
of Barton-era wallpapers among the 
possessions found in the attic to provide 
patterns for the remaining third-floor 
rooms. The firm’s expertise in digital 
reproduction enabled GSA to restore 
all third-floor spaces using wallpapers 
from the building, rather than relying 
on commercial reproduction wallpapers. 
The attic rolls and the fragments capture 
an exceptional variety of wallpapers fab-
ricated during a transitional time before 
and after the Civil War, ranging from 
elaborate block-printed patterns suggest-
ing sculpted stone or molded plaster to 
drum-printed foliate stripes, textile  
diaper patterns, and wood-graining 
(Figs. 5–7).

Fig. 3. Clara Barton’s Red Cross 
disaster-relief quarters, Sea 
Island, South Carolina, 1893, 
following a hurricane that 
claimed 3,500 lives. No historic 
photographs of the Seventh 
Street interior are known to exist. 
Courtesy of the American Red 
Cross Archive.

Fig. 4. Third floor, current plan, 
showing front Rooms 9 (enlarged) 
and 11 (truncated). The partition 
at the end of the front hall, 
possibly added by Edward Shaw 
to create a private closet while 
he occupied Rooms 11 and 12, 
apparently served as a private 
passage between Barton’s small 
parlor and later bedroom across 
the hall. The rear addition and 
stair hall configuration date to 
1865. Barton and other tenants 
may have used the center rooms 
in the addition as a shared 
pantry and eat-in space (the 
shelves open from both sides). 
The orange areas indicate rooms 
occupied (or traversed daily) by 
Barton. Drawing courtesy of Mills 
+ Schnoering Architects, LLC.
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Fig. 5. Third floor, front stair 
hall, showing fragment of the 
original wallpaper that had been 
preserved behind a baseboard. 
Exposed original fragments 
remain in place, aligned with 
color-corrected replica papers, 
installed with seams lapped as 
they were during Clara Barton’s 
time. This classically inspired 
pattern, designed to make 
sculptural design elements stand 
out, features stone-colored 
grisaille-like frames of octagons 
containing elaborate medallions 
on a vibrant blue background. A 
popular technique in nineteenth-
century wall decoration, grisaille- 
rendered sculptural elements in 
monochrome gray tones with 
skillful shading create the illusion 
of plaster or stone relief. 

Fig. 6. Third floor, Room 9, frag-
ment of ceiling wallpaper likely 
dating to Clara Barton’s occu-
pancy. By the late nineteenth 
century, denser metallic wallpa-
pers containing stars and other 
geometric motifs emerged as 
favored ceiling decoration.  
Earlier, metallic inks were used 
selectively, as in this pattern, to 
add opalescent highlighting. 
Ceilings in modest apartments 
were more often painted.

Fig. 7. This new ceiling paper  
features a monochromatic 
repeating pattern of entwined 
wreaths and c-scroll cartouches 
framing diamond-shaped clusters 
of leaves, flowers, and c-scrolls 
that together form a larger 
diaper pattern. EverGreene 
Architectural Arts developed 
a two-step process to recreate 
the opalescent highlighting 
affordably, using contemporary 
digital production technology. 
The first step required printing 
the entire wreath and scrollwork 
pattern in non-metallic inks. 
Metallic ink was then selectively 
applied to the delicate wreaths 
using a silk-screening technique. 
Pattern and photograph by 
EverGreene Architectural Arts for 
GSA, 2013. 
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A third major revision to the scope 
changed the museum lighting approach. 
Initial specifications called for low-level, 
fiber-optic recessed lighting intended to 
provide neutral illumination in the ab-
sence of specific evidence of the original 
lighting. Original windows were to be 
recreated as part of the reconstructed 
front facade and door transoms left in-
tact, but the hallway skylight illuminat-
ing the way to Barton’s rooms remained 
concealed by earlier roof repairs. Ob-
serving the extent to which variable  
light levels contributed to the character 
of the spaces, skylight restoration and  
construction-phase gaslighting investi-
gation were added to the scope, with 
options for simulating gaslight in  
restoration-zone spaces.

GSA’s gaslighting expert, Dan Mattaus-
che, located sufficient original gaslight-
ing components to recreate the simple 
historic fixtures by using a combination 
of original and salvaged components. 
Among the options for safely recreating 
the character of gaslight, fiber-optic 
simulated gaslight was ruled out after 
examining museum installations not 
convincing enough to justify the cost and 
complexity of a proprietary system. Sim-
Flame, a sophisticated dimmer contain-
ing a software-driven microcontroller to 
produce a simulated-flame lighting effect 
using standard incandescent light bulbs, 
proved more practical and realistic. 

The original exposed-flame fixtures 
used a “batwing burner,” named for 
the distinctive split flame it produced, 
an attribute impossible to recreate in 
any gaslight simulation. Simulating 
gaslight electrically required installing 
glass globes to conceal the light bulbs 
but allowed museum visitors to expe-
rience a variable interplay of daylight 
and manufactured light similar to what 
Clara Barton experienced making her 
way through the building in the 1860s. 
Restoration light levels align with the 
building’s 1850s gaslighting levels, per-
mitted on the basis that all tours would 
be escorted, with docents carrying flash-
lights to guide visitors through darker 
spaces and point out historic materials 
of interest. 

Mattausche also discovered escutch-
eon plates indicating wall outlets for 
gas-powered appliances in the rear addi-
tion. Equipped with a flexible hose, the 
outlets may have powered a table lamp, 
heater, or fan (Fig. 8). 

Interpreting Construction- 
Phase Findings
GSA worked with the conservation team 
and museum to share construction-phase 
discoveries with museum visitors by pre-
serving original fragments and features 
exposed during construction. Exposed 
installation dates and signatures of pa-
perhangers are preserved behind sheets 
of protective acrylic mounted on spacers 
to allow air circulation. Across the hall 
from Room 9, GSA preserved a section 
of the 1913 wallpaper from the floor to 
the ceiling that shows the condition of 
the walls at the time of the discovery. 
This room also features a display of the 
Civil War–era wallpaper fragments that 
were found in the attic and then used to 
produce the patterns that visitors see on 
the walls, alongside samples of the color- 
corrected replica papers (Fig. 9).

Among the most curious construction- 
phase discoveries were wall anomalies 
and gas-piping ghosts indicating that 
the hallway in the 1865 rear addition 
was relocated from one side of the wing 
to the other, possibly to create common 
access to toilets installed after the addi-
tion was completed. Like the gaslighting 
retrofit, the installation of plumbing for 
flush toilets, undertaken soon after the 
addition was constructed, suggests that 
the infrastructure improvements depend-
ed upon tenant rents, despite the dis-
ruption the alterations would invariably 
involve (Fig. 10). 

Barton’s diary entries offer compelling 
evidence as to why, how, and the ex-
tent to which she reshaped the Seventh 
Street boardinghouse during her eight-
year occupancy. When Barton closed 
the Missing Soldiers Office and left her 
Seventh Street rooms in 1869, she left 
them configured much as they remained 
until the 1996 discovery. While diary 
entries penned early during Barton’s war 
efforts indicate that she was spending 
most of her time on battlefields, men-

Fig. 8. Third-floor hall, after 
restoration, showing original 
flooring, trim, and exposed 
gas pipes, indicating that 
the mid-nineteenth-century 
gaslights were likely added 
after the building’s completion 
in 1853. Centering the hallway 
gaslights in front of the transoms 
admitted gaslight into the rooms 
at night. A recreated skylight 
near the entrance to Room 9 
illuminates the entrance to the 
Missing Soldiers Office. Replica 
wallpaper aligns with an original 
fragment left exposed at the far 
end of the hallway.

Fig. 9. Third floor, Room 12, 
showing a signature penciled 
on the plaster wall by the 
paperhangers during the  
1898 redecoration.
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tioning only one room where she spent 
little time, later ledgers and diary entries 
point to removal of the partitions divid-
ing third-floor front Rooms 7, 9, and 11 
as donated food, clothing, and supplies 
likely overwhelmed her living space. In 
September 1864, she described multiple 
rooms, including an “opposite room” 
and a “small room,” likely the truncated 
Room 11 created by the enlargement 
of Room 9 to accommodate Barton’s 
battlefield supplies. The small room may 
have served as a modest sleeping area; 
later diary entries indicate that Barton 
moved across the hall into Edward 
Shaw’s former room and describe work 
underway to create and furnish her  
small parlor for receiving dignitaries 
from whom she sought support (Figs.  
11 and 12).4 

Changes potentially dating to Clara 
Barton’s occupancy include thought- 
provoking alterations initially assumed 
the work of later tenants. Wallpaper 
rendering the Room 12 door transom 
nearly opaque assumes heightened sig-
nificance alongside a pointed diary entry 
describing Barton’s frustrating quest 
for domestic privacy and independence. 
Barton lambasts an intrusive third-floor 
neighbor and “benefactor,” presumably 
Edward Shaw, who was known for ex-
tending her rent due dates and offering 
to forgive overdue back rent during lean 
stretches. In her January 5, 1866, entry, 
she wrote:
   Am almost regretting that I did not 

take the new part of our building. I 
don’t know the expense, but it would 
be such a relief from this eternal vigi-
lance committee of one that oppresses 
me like a nightmare. I believe I am 
never to feel one and twenty as long as 
I live . . . I am everyday made to feel 
afraid to open and shut doors or step 
heavily . . . or have the coal brought  
up or have a man come into the hall  
to bring me a pint of milk each day . . . for  
all this species of petty tyranny that 
is exercised on me, well well I am a 
fool—& I realize it—more forcibly 
than any of my friends appear to. I  
still think that I might have made my-
self very free and comfortable on the 
other side but am not certain that 
my keeper in that event would have 
become my foe.

Given such sentiments, it is not sur-
prising that once Clara Barton left her 
Seventh Street rooms, she never returned 
to reclaim the Missing Soldiers Office 
records and other personal property 
that Shaw placed in the attic after she 
left, soon to meet with the International 
Committee of the Red Cross in Swit-
zerland. Shaw never married; he saved, 
rather than disposed, of disused posses-

Fig. 11. Third floor, Room 9. 
Barton’s expense ledgers and 
diary entries indicate that she 
had the walls dividing three 
adjoining third-floor rooms 
removed to create an enlarged 
Room 9 for the Missing Soldiers 
Office.

Fig. 10. Third floor, relocated 
rear addition hallway, which 
shows how evidence was 
preserved by leaving the infill 
wall at the location of the earlier 
passageway unpapered and 
installing view portals to engage 
visitors in the discovery of the 
“hidden passage.” Round holes 
for stovepipes abutting the 
wall and molding anomalies 
indicate that the plaster infill is 
not original.

Fig. 12. Third floor, Room 11, 
Barton’s small parlor, truncated 
by the relocation of the adjoining 
wall of Room 9. She apparently 
displayed Andersonville relics 
here to garner support for the 
Missing Soldiers Office. The 
ladder that GSA carpenter
Richard Lyon climbed to inves-
tigate the papers stashed in the 
attic above the ceiling also 
remains in place.
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sions; and he apparently had little inter-
est in reversing alterations undertaken 
by Barton during her occupancy of his 
modest rooms. He held his third-floor 
lease for nearly six decades, departing 
to live with nearby relations in 1911; he 
was by then in declining health at the 
age of 86. Younger relations likely had 
no knowledge of the possessions Shaw 
had left behind in the attic. 

By the time of Shaw’s departure, im-
proved living standards, trolleys, and 
commuter-rail service were providing 
affordable alternatives to city-center 
life and likely rendered the third-floor 
apartment of limited market value, justi-
fying cosmetic reinvestment in refreshed 
wallpapers, rather than more costly new 
building systems. As is often the case, 
benign neglect protected Barton’s inter-
ventions, as well as her personal prop-
erty, from obliteration by subsequent 
occupants. 

Conclusion
The compelling nature of the discovery 
and its association with an individual 
of international renown invariably con-
tributed to GSA’s ability to secure an 
exceptionally skilled, committed project 
team. Given the array of unanticipated 
conditions that could have compromised 
the project, however, the value of GSA’s 
quality-control measures cannot be 
overlooked. GSA’s investigative successes 
throughout the project underscore the 
importance of exacting contractor-  
selection factors, specialist-qualification 
requirements, investigative specifica-
tions, and preservation-positive project 
management and contract management 
aimed at promoting interdisciplinary col-
laboration. The project team also bene-
fitted from the integral and complemen-
tary role of the contractor’s preservation 
project manager, working in close coop-
eration with its general project manager 
and GSA’s administrative project man-
ager to promote communication among 
team members and timely resolution of 
unanticipated challenges. The project’s 
multilayered preservation oversight 
undoubtedly paid for itself in change 
orders avoided as a result of the collabo-
rative problem-solving it fostered. 

Structuring the property transfer and 
redevelopment to separate the respon-
sibilities of the developer, museum, and 
GSA as preservation easement holder 
allowed each to bring its particular skills 
and resources to the effort, minimizing 
the risk of conflicts that might compro-
mise historic materials or conservation 
standards. It also placed the museum in 
a more sustainable position than might 
otherwise have been possible as a small 
nonprofit in a costly city. As a result, the 
museum has been able to weather the 
pandemic, focusing on creative ways to 
continue engaging visitors and bringing 
Clara Barton’s story to life. 
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Notes 
1. In 1870 the Washington, D.C., municipal 
government renumbered the city’s addresses and 
changed this building’s street number from  
488 1/2 , its original address, to 437 Seventh 
Street, its current address. Originally occupied 
by several ground-floor shops, second-floor 
professional offices, and third-floor roomers, 
tenancy dwindled after the Boyce and Lewis 
shoe store acquired the building in 1928, using 
the non-electrified second and third floors for 
storage. Clara Barton Building Historic Struc-
ture Report, prepared for GSA by OLBN, Inc., 
2015, drawing in part from the Pre-treatment 
Assessment Report by Ford Farewell Mills & 
Gatsch Architects, prepared for GSA, July 2005. 
Original sources include Boyd’s City Directo-
ries, Polk’s City Directories, city maps, and tax 
records. 
 
2. Public Law 104-134 abolished PADC as of 
April 1, 1996. Public Law 104-134 transferred 
the PADC property to “the General Services  
Administration or the Department of the Interior- 
National Park Service,” with Public Law 104-
134 transferring PADC’s responsibilities with 
respect to amending, completing, redeveloping, 
and ensuring compliance with the Pennsylvania 
Avenue Plan to GSA and the National Capital 
Planning Commission (NCPC). On August 12, 
1996, GSA, the U.S. National Park Service, and 
NCPC executed a memorandum of agreement 
delineating the respective responsibilities of each 
agency, with GSA assuming responsibility for the 
sale of the property.  
 
3. Clara Barton’s April 25, 1865, diary entry 
describes a late-night project lining a cabinet, 
where she planned to display relics from the 
Andersonville, South Carolina, prison. She 
expressed concern about the need for an appro-
priate setting in which to cultivate prospective 
supporters: “I must have a suitable place to see 
them in and where they would at once enter into 
the spirit of my enterprise”; Clara Barton Diary, 
Library of Congress, transcribed by Katie Eggers 

REDISCOVERING CLARA BARTON’S MISSING SOLDIERS OFFICE 
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Cameau, Robinson & Associates, Inc., Sept. 
1998. A photograph of the relics on display else-
where survives in the Library of Congress, but 
no images showing the Seventh Street building 
interior are known to exist. 
 
4. In a December 11, 1863, letter to Honorable 
D. P. Halloway, Barton asked that that her Pat-
ent Office job be held while she was in the field 
nursing Union soldiers; Barton mentions “With 
a portion of this [salary] I have paid the rent of a 
room in Washington[,] which I have rarely oc-
cupied, retaining it merely as a shelter to which 
I might return, when my strength should fail me 
under exposure and labor at the field.” Confirm-
ing that rooms were altered to accommodate 
battlefield supplies, Frances Vassall, one of Clara 
Barton’s close friends, stated that “Originally 
there had been one large room, but she had a 
wooden partition put through. . . . She occu-
pied one room and had her stores in the other”; 

William E. Barton, The Life of Clara Barton: 
Founder of the American Red Cross, vol. 2 
(Boston: Houghton Mifflin Co., 1922), 122. 
Barton’s 1865 diary entries consistently mention 
multiple rooms: “Made two nice rooms. Have 
a delightful kitchen” (Oct. 20, 1865); “with 
my two rooms I almost realize the comforts of 
a home” (Nov. 30, 1865); and “Kate cam [sic] 
in and brot [sic] her baby, and we took up and 
turned the matting in my center room” (Dec. 13, 
1865). Barton’s expense ledger entry from May 
17, 1865, includes purchasing lumber “. . . for 
partitioning my room.” The ledger entry corre-
sponds to subsequent diary entries referencing a 
small room at the end of the hall: “I have decided 
to make a little private parlor of my further 
room” (Dec. 13, 1865); and, regarding her relo-
cation to new sleeping quarters across the hall: 
“I don’t feel at home on that side of the passage” 
(Dec. 14, 1865).

The APT Bulletin is published by the 
Association for Preservation Technology. 
APT’s mission is to advance appropriate 
traditional and new technologies to care 
for, protect, and promote the longevity of 
the built environment and to cultivate the 
exchange of knowledge throughout the 
international community. A subscription 
to the Bulletin and free online access to 
past articles are member benefits. For more 
information, please visit www.apti.org.
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